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In 1796* while Napoleon 
Bonaparte's troops ride roughshod 
over France's foes. Dracula gains 
vampiric sway over a selfish young 
woman named Mirka. the daughter 
of Count Bogdan, in order to 
increase his earthly power 
by marriage. ^^^^^ 

Realizing belatedly that Dracula 
is one of the undeaa, Bogdan leads 
a handful of soldiers into his castle, 
intending to slay the vampire. But 
Bogdan s men are instead slain by 
Dracula. and Dracula has Bogdan s 
newly-undead daughter slay 
her father. 

Meanwhile, having come from 
the Arctic into the Transylvanian 
Alps in search of a way to make 
himself a mate, the Monster 
created by Victor Frankenstein has 
been befriended by a girl named 
Irena. When French troops ransack 
her village. Irena convinces him to 
defend it against the brutish soldier 
called "Monsieur Massacre. "But 
the Monster must give way when 
their leader, the magician 
Count St Germain, holds the 
girl hostage. 

St. Germain, who claims to have 
been kept alive for centuries by a 
mystic elixir, has come to obtain 
the one ingredient he still needs in 
order for the liquid to grant eternal 
life: the undcad heart of a vampire. 

Concerned for Irena. the Monster 
swiftly travels by foot to the wild 
Carpathian mountains... and into 
Castle Dracula. 
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Question: 

How do you pur together a two-page letters 
section for the second issue of a series, when it 
has to be written weeks before the first issue has 
gone on sale? 

Answer: 

There are at least three ways to handle it, 
actually: 

(1) First, you can utilize art which otherwise 
would never be seen by most of the general public. 

For instance, while editor in chief Jim 
Salicrup and editor Len Brown were busy 
cajoling artist Mike Mignola into doing the 
covers for THE FRANKENSTEIN/ 
DRACULA WAR, they discovered they needed 
a picture drawn virtually overnight to accompany 
ads in the industry's trade magazines — an 
illustration that clearly said, "In this series, the 
Frankenstein Monster and Count Dracula are 
going to war — against each other!" 

Since even the first of Mike's projected covers 
was still some weeks away from completion, Len 
phoned the series' penciler, Claude St. Aubin — 
and our Canadian cousin came through with the 
truly mind-boggling piece of art which (if the 
gods are kind) you can see on the page following 
this one. 

It had always seemed a shame that only a 
relatively few people would see Claude's illo — 
and in black-and-white, yet — so it's been 
painstakingly colored by Carl Gafford and 
spotlighted this time around as a special treat. 

With artwork like that, even Mike Mignola 
had a tough act to follow! 

(And maybe this is a good place to mention 
that, if you dig (Maude St. Aubin's artwork, you'll 
see more of it on prominent display in Topps 
Comics' JURASSIC PARK Annual #1 which 
should be hitting your favorite comic shop this 
coming June. Don't miss it! As fans of 
CADILLACS AND DINOSAURS know, the 
lad can draw tyrannosaurs with the best of them! 

(2) Okay, that gave us one-half of what we 
needed! So what's the second way you fill a 
letters section with no letters yet in sight? 

Well, since THE FRANKENSTEIN/ 
DRACULA WAR is a sequel of sorts to several 
Topps Comics limited series which have come 
before it (BRAM STOKER'S DRACULA; 
DRACULA: VLAD THE IMPALER; and 
MARY SHELLEY'S FRANKENSTEIN), even 
though two of those were film adaptations, Len 
trekked down to the office of Renee Witterstaetter, 
editor of the latter scries; and she graciously 
turned over letters she'd received on its early 
issues. At the same time, Roy dug into his files for 



a letter he received last autumn on VLAD. 

(3) As for the third way to fill a letters 
section before the letters can start coming in — 
well, actually, you've just been looking at it, friend. 

You write about how you put together 
a letters section before the letters can start 
coming in! 

Now, on to those letters we do have: 



Dear Editor: 

Some thoughts on the first issue of your new 
mini-series adapting the movie, "Mary Shelley's 
Frankenstein." 

I haven't had a chance to see the film itself 
yet... and considering how low a priority I place 
on going to the theatre these days, odds are 
Topps' mini-series will be finished and off the 
racks for some months before I rent it as a video. 
But if the work I see here is any indication, the 
movie is bound to become the new definitive 
version of this classic horror story. 

Of course, with Roy Thomas at the helm, 
I'm hard-pressed to see how anything else but a 
lavish and faithful adaptation would be possible. 
Roy's previous adaptation work — on such 
disparate projects as Marvel's Conan the 
Barbarian and Star Wan to your own BRAM 
STOKER'S DRACULA— serves as evidence 
that he takes his role as adaptation-scripter very 
seriously, and that he makes a conscious effort to 
get the details right. Not just faithfully following 
the plot, but actually going as far as to use 
dialogue from the film itself... so that when you 
compare the movie to the comic, you can easily 
see how "true" an adaptation it is. I don't know if 
anyone has told Roy this previously, but I for one 
appreciate that kind of attention to detail. 

Just as a side note, I notice that more and 
more of Roy's comics writing time these days is 
being spent at Topps, on projects like this and the 
always-delightful CADILLACS AND 
DINOSAURS string. Has he grown 
disenchanted with Marvel and DC of late? I'm 
hoping that's not the case; their super-heroes 
need people like him to write their adventures, 
with his love of continuity and attention to small 
details! Indeed, the next time DC decides it needs 
to straighten out its continuity (and such a time 
will come, never fear), I'd love to see Roy do the 
crossover series that fixes it! 

But, getting back to FRANKENSTEIN: not 
only is Roy's adaptation of the film dead-on so 
far, but the artwork is also lush and breathtaking. 
This is easily the finest work I've ever seen from 
Rafael Kayanan and Rick Magyar. So, if I haven't 
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made it clear up to now, let me assure you that 
I'll be here for all four issues! 

David Peattie 
4517 Birch Bark Rd. 
Concord, C A 94521 

And hopefully for all three issues of THE 
FRANKENSTEIN/DRACULA WAR, 
David — since if you aren't, then you won't see 
your letter in print! 

Neither we nor writer Roy Thomas wishes 
to comment on his work for other companies 
(hey, do they plug CADILLACS AND 
DINOSAURS?), but clearly he enjoys the 
offbeat assignments he's done for Topps. 

Dear Roy, 

I enjoyed your DRACULA: VLAD THE 
IMPALER series very much. I hope Topps lets 
you adapt some of it into a novel sometime. 
Dracula can use all the origins he can get! 

However, the true story of Dracula is told in 
my recent book, 1 Am Dracula. After all, it's a 
first-person account: Dracula's life, death, and 
resurrection in his own words: 

"I became a vampire for lies and for love. I 
remained one for revenge." 

For the rest, you have to read the book. 
C. Dean Anderson 
(Address Withheld) 



We have, Dean and it's great. For the 
uninitiated, / Am Dracula was published in very 
late 1993 by Zebra Books, and we hope everyone 
interested can still find it. 

Of course, we're a bit prejudiced in favor of 
our own version of Dracula's "life, death, and 
resurrection," as told in DRACULA: VLAD 
THE IMPALER. However, like you said, 
Dracula can always use another origin. 

For those of you who might have missed the 
VLAD series, fear not! It returns next month as 
THE DRACULA CHRONICLES. Topps is 
re-presenting the original 3-issue series by Roy 
Thomas and Esteban Maroto with NEW covers 
by Joseph Linsner. 



POST SCRIPT: If reader response to THE 
FRANKENSTEIN/DRACULA WAR is strong 
enough, we hope to do more series with the 
Frankenstein Monster, Count Dracula or maybe 
even both. So let us know what you think, okay? 
Send those secret lab notes to: 

THE FRANKENSTEIN/DRACULA WAR 

c/o Topps Comics 
One Whitehall Street 
New York, NY 
10004-2109 

Tell 'em Boris sent you! 
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